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ls it feir that &n
exhibifian deveted to
the book ends ugp
reaffirrming the
witality of
contemgarany video? #_—'
This smart, teeming
show, curated by
Sarah Releman at
Capgantic ArtSpace,
aets off to & flying
atart with Manuel
Acevedo's “The
Albzu Projact” Manws! Acavedo, “The Alzu Project”
$2002), which grests [(2002), wideo sillz Courtesy of Gigantic
you &t the door ArrSpace

beside Oiu Opuibe's

slask poster of &

book-wiglding urban Adonis, “Feed Your Mind.”

The widea, which takes i title from Puerts Rican nationalist
Fedro Albizu Campos (1891 -1585), cuts batween slice-of-life
glimp=aae of Puerto Rico—plazes and rain forests. a sickly ald
waman, kids tossing a ball—and extrems close-ups of hands
nffling thraugh the pages of a blank notebook. Letters race
scrass the pages, forming fragrments of palemical pastry
“Children runaway, | Dodgng the english language [ Like hot
lzad bullete”). This simple strategy reveals a people's struggle
in heartfelt hurnan tarms while transmuting the idea of the book
inta new, hypnotc and exhilarating terrain.

The two other videos in the show use books &5 props in
single-channel installations. "Lest Looks™ (2004] by Kambu
Clujimi conveys the sweaty violence of college faatball through
a spundirsck throbbing with raucous, overdapping weices (all
perfarmed with uncanny vensimilituds by Slujimi himssif] st
against inbmate shotz of an empty stadium, its lockars,
workout rooms, and affices. A shelf below the screen holds an
socordion book of the soundirack's franscript annotated with
musical dymamics (forte, mezzopiana, etc] it soundes like &
gimimick, but the uxtaposton, while unexpectedly funny,
evinces the artist's respect for the sport's balletics and his
identificaton with the pession of itz athletes.

With her brainy and beautful “Perseverance & How to Develop
It* (2003}, Jenry Perdin approaches the book as any
self-resgecting filmmaker would—she adapts it. But the book in
guestion i & moldering self-nelp manual from 1915, entombed
in & Plexiglas witrine, and the adaptaton is decidedly
post-Godard. The film {(18mm fransferred ta DVDY) links the
pursuit of perseverance and efficiency 1o the twentieth
centuny's industnial successas and apintual malaise. Henry
Ford, Sigrmund Freud, antidepressants, nail biting, and har
pulling are cited as evidence in wndy comic textual and weual
documentation. But Perlin undercuts what might have bacome
an exercise In irony with the poignancy of her ravishing
images: & mezzo-saprand struggling throwgh Gluck's “Che fard
senza Eundice;” & misty, rain-drenched roofacepe; a dstant
jetliner floating across an emply twilit sky,

The other artists in the exhibition intervene more directy with
books as physical objacts, leaving very few intact Though the
printed page s relentiessly gouged, gored, splayed, chewead
ug, and spit out, the avernding sentiment remaine an abiding
tawe for the act of reading and the matenial qualities of the
ook,

“First Limes, Last Lines® (2004} by Reynard Loki, accarding to
its wall label, is an ongoing project that “documeants the first
and |ast ines of all the books In the artist's library.” Two largs
white panels presant the text (first lines on one, last lines on
the other) with an elegant simplicity that sccentuatas s
surrealist ahaurdity—it reads like a particularly cracked
Burroughs novel—until you're caught up short by the line “The
more scientists know about teunamis, the safer people around
the waorld will be " Its digturbing to realze how aasily & random
referance can be irrationally recest by a contemgoraneous
catastraphic event {the indian Ocean tsunami struck hatfway
through the ahaw's run) into somathing sinister and chiling

Subtaxt 15 wsed deliberately and pointedy in other works.
Rajkamal Kanlon redeplaoys pages from Victoran-era British
books abaut India, mocking them with gousche overays of
satirical images. “lmports & Exports® (3001) reduces the gist of
colankstism to & few Ines of truncated taxt on scufied,
yellowing paper ("India. ! its exparts and its imgorts, yau must
turn to its geographies™) with a surpnsing emotionsal punch. Fia
Lindman and Carles Molta both recycle the mass media's
explaitation of ragedy: Undman with line drawings based on
media images of her own performances, Motta through
downloaded, stacked, and discarded newspaper phatos. And
Ayrasn Anastas incses the OED to reveal what literally lies
beneath the definitions of wards.

Gther artists in the show nciude Gulsen Calik, Matthew
Buckingham, Jesal Kapadia, Laura Carton, Ed Ruscha,
Raymand Fettibon, Edwina White, Joe Fish, Macie] Toparowicz,
Sebestian Romo, Airan Kang, end Brian O°'Cannell. The rangs
of their actvities is dzzying: photography, digital art, saund
art, architeciure, postry, theory, and curating ta name a faw.
The exhibition space itsalf may be a sign of the times: |is
missian statemant, which pledpges to foster “idess and
collaborations in muti-disciplinary contemgorary art.._[af] the
intersection betwasn music, politics, pop, and intermation sl
cultures," might align it with such venerable non-profits as Exit
Art or White Colurnns, but Gigantic AntSpace s a for-profit
subsidiary of the Gigantic media group, which includes a film
carnpany, & recaord lebel and & clothing store. For better or
worse, synergy hes struck the art world.

— Thomas Micchall
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